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Course	Overview	
	
Course	Description	
This	course	encourages	you	to	develop	a	new	and	different	way	of	speaking	and	thinking	about	music	and	its	relevancy	to	
all	cultures.	Students	will	learn	the	ways	to	listen	for	and	understand	the	meanings	that	are	communicated	in	all	forms	of	
music	across	a	range	of	historical,	cultural,	and	social	contexts.	Considering	Western	and	non-Western	music	alike,	students	
will	develop	proficiencies	in	verbally	describing	and	reflecting	on	those	meanings.		
	
Our	discussions,	assignments,	and	other	course	activities	will	follow	two	main	ideological	threads:	(1)	what	meaning(s)	music	
communicates,	and	(2)	what	context-specific	roles	music	plays.		We	hope	that	throughout	this	course	you	will	develop	an	
awareness	and	appreciation	of	the	vital	role	that	music	has	played	and	continues	to	play	in	society	as	a	whole	(and	in	people’s	
individual	 lives),	 and	 that	 you	 learn	 to	 consider	music	 critically	 in	 several	 dimensions	 beyond	 its	most	 obvious	 role	 as	
entertainment.	 	 Since	 this	 course	 is	 intended	 for	 non-music-majors,	 previous	 experience	 with	 musical	 performance,	
including	the	ability	to	read	notated	music,	is	not	required	or	expected.	There	are	no	prerequisites	for	this	course.	
 
Course	Objectives	
MUMH	1610	is	part	of	the	University	Core	Curriculum,	which	is	designed	to	give	all	graduating	students	basic	intellectual	
competencies	in	reading,	writing,	speaking,	listening,	critical	thinking	and	computer	literacy.	This	core	body	of	knowledge	
requires	study	in	the	tools	of	language	and	thought,	mathematics,	natural	sciences,	social	and	behavioral	sciences	(including	
U.S.	history	and	political	science),	visual	and	performing	arts,	and	humanities.	The	Visual	and	Performing	Arts	component	
promotes	an	awareness	of	the	scope	and	variety	of	works	in	the	arts,	critical	analysis	and	formation	of	aesthetic	judgments,	
and	appreciation	of	the	arts	as	fundamental	to	the	health	and	survival	of	any	society.	

  
As	part	of	the	Core,	MUMH	1610	helps	you	develop	four	competencies:	(1)	critical	thinking,	(2)	communication	skills,	(3)	
teamwork,	and	(4)	social	responsibility.		To	reach	these	goals	in	MUMH	1610,	we	will	challenge	you	to	question	assumptions	
and	arguments	about	music	by	engaging	with	various	types	of	media	and	literature.		We	will	also	encourage	you	to	make	
connections	between	the	concepts	we	study	in	this	class	and	other	contexts	through	various	assignments	and	activities.		We	
will	measure	your	development	of	these	four	skills	by	your	ability	to	do	the	following:	
	

- Critical	 Thinking	 (CO1):	 You	 will	 cultivate	 the	 critical	 thinking	 skills	 needed	 to	 describe	 and	 synthesize	 the	
information gleaned	from	reading	and	listening	to	musics	from	various	historical,	cultural,	and	popular	contexts.	
In	so	doing,	you	will	identify	problems	and	issues;	present,	interpret	and	analyze	information;	examine	context	and	
perspectives,	develop	and	present	arguments;	and	present	conclusions	
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- Communication	 (CO2):	 You	will	develop	communication	 skills	 that	explain	and	 summarize	musical	experiences	
from	diverse	historical	and	cultures	perspectives,	while	recognizing	and	examining	your	own	personal	responses.		

- Social	 Responsibility	 (CO3):	 You	 will	 evaluate	 a	 variety	 of	 contexts	 for	 music,	 considering	 both	 historical	 and	
multicultural	perspectives,	 in	order	to	develop	a	sense	of	social	responsibility.	By	investigating	music	that	 is	far	
removed	from	you	own	cultural	perspective,	you	will	acknowledge	and	apply	various	perspectives;	summarize	and	
develop	notions	of	civic	responsibility;	and	observe	personal	development.	

- Teamwork	(CO4):	You	will	learn	to	contribute,	prepare,	collaborate,	and	respond	to	feedback	as	part	of	a	team.	As	
team	 members,	 you	 will	 “compose”	 a	 musical	 composition	 that	 engages	 with	 the	 notion	 of	 music	 and	
communication,	while	also	reflecting	frequently	on	how	to	work	together	successfully	as	a	team.	

Required	Texts	and	Materials	
- Textbook:		

o Thomas	Turino,	Music	as	Social	Life.	The	Politics	of	Participation,	Chicago:	University	of	Chicago	
Press,	2008.		(ISBN:	978-0-226-81698-2)	

	
Classroom	Policies	&	Etiquette	

	
Email	us	
Email	is	the	primary	modes	of	communication	for	this	course.		It	is	your	responsibility	to	make	sure	that	email	settings	are	
such	that	you	can	receive	official	email	from	the	university	and	Canvas.		Be	sure	to	verify	and	update	your	official	university	
email.			
	
R-E-S-P-E-C-T	
Please	be	courteous	and	kind	to	your	peers,	 instructor,	and	teaching	assistants.	 	We	will	 likely	discuss	sensitive	issues	in	
class.	Respect	people	who	disagree	or	challenge	your	point	of	view	so	that	everyone	may	feel	free	to	express	themselves.		
Follow	netiquette!	(http://www.albion.com/netiquette/corerules.html)	
	
Be	there	for	each	other	
You	will	regularly	find	yourself	asked	to	discuss	questions	on	discussion	boards,	blogs,	and/or	wikis,	and	you	will	be	expected	
to	actively	engage	with	your	classmates	and	focus	on	the	task	at	hand.	We	will	establish	core	groups	(small	groups	of	5)	
early	 on	 in	 the	 semester.	 You	 will	 work	 with	 your	 assigned	 colleagues	 in	 small	 group	 discussion	 boards	 on	 assigned	
discussions	and	on	your	final	project.	
	
Be	prepared	
Readings	and	listening	assignments	are	made	available	online	and	your	textbooks;	each	module	has	particular	assignments	
for	you	to	complete	each	week.	Some	reading	assignments	could	be	challenging	–	more	 important,	however,	than	total	
comprehension	 of	 the	 material	 is	 a	 familiarity	 with	 concepts	 and	 a	 willingness	 to	 grapple	 with	 the	 ideas	 presented.	
Discussion	boards,	blogs,	and	other	assignments.	will	provide	opportunities	 to	engage	with	and	work	 through	problems	
encountered	by	the	class.		
	
Grading	
We	will	do	our	best	to	grade	your	assignments	within	a	week.	If	the	grading	is	to	take	longer	I	will	post	an	announcement	
notifying	you	of	the	delay.	
	
Modifications	
Circumstances	are	apt	to	change	during	the	semester	and	Dr.	Prince	reserves	the	right	to	alter	or	modify	this	course	syllabus.	
Any	and	all	modifications	to	the	syllabus	will	be	submitted	to	you	in	writing	and	discussed	in	class.	
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Assignments	
	
Performance	in	the	course	will	be	assessed	based	on	the	following	categories,	which	are	assigned	the	corresponding	point	
values.		

	
Assignment	 Point	Breakdown	 Total	Points	for	Category	
Writing	Assignments		 	 400	(40%)	

Padlet	Explorations		
6x50	points	each	

	
Padlet	Comments	

12x5	points	each	
2	comments	per	Padlet	

300	 	

Album	Review	 100	 	
	 	 	

Quizzes	 	 300	(30%)	
Start	Here	Quiz	 10	(extra	credit!)	 	
Module	Quizzes	

13	opportunities	to	earn	full	points	
10x30points	each	

300	 	

	 	 	
Final	Group	Project	 	 300	(30%)	

Organization	
Group	Charter	@	25	points	
Group	Assessment	@	25	points	
	
Discussion	“Planning”	Wikis	@	75	points	

5x15	points	each	

125	 	

Rationale	&	Composition	
Concept	Paper	@	50	points	
Album	Cover	@	25	points	
Composition	@	100	points	

175	 	

	
Grade	Equivalence	
The	grade	of	“A”	will	be	assigned	for	excellent	academic	work.		A	grade	of	“B”	will	be	assigned	for	good	work.		A	grade	of	
“C”	will	be	assigned	for	fair	work.		A	grade	of	“D”	will	be	assigned	for	work	that	minimally	passes.		A	grade	of	“F”	will	be	
assigned	for	failing	work.		(http://registrar.unt.edu/grades/understand-your-grade-report)		
	
Grades	will	be	calculated	according	to	the	following	scale:	
	
		 900-1000	A	 800-899	B	 700-799	C	 600-699	D	 0-599	F	

	
Course	Schedule	

	
	

Week	/	Module	
	

Assignment	
	

Weeks	1-3:	
Defining	Music,	
Defining	Culture	

Weekly	Quizzes	
Padlet	1	

Weeks	4-5:	
Music	and	Tradition	

Weekly	Quizzes	
Padlet	2	

Weeks	6-7:	
Music	and	Spirituality	

Weekly	Quizzes	
Padlet	3	
Team	Charter	
Final	Project	Planning	Session	
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Weeks	8-9:	
Music	and	Technology	

Weekly	Quizzes	
Padlet	4	
Final	Project	Planning	Session	

Weeks	10-11:	
Music	and	Gender	

Weekly	Quizzes	
Padlet	5	
Final	Project	Planning	Session	

Weeks	12-13:	
Music	and	Politics	

Weekly	Quizzes	
Padlet	6	
Final	Project	Planning	Session	
Album	Review	

Weeks	14-15:	
Music	and	Ourselves	

Weekly	Quizzes	
Final	Project	Due	
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Syllabus:	Appendix	I	
Assignment	Information		
MUMH1610	
Core	Online	
	

Quizzes	
	
Module	Quizzes	
General	Information	

For	each	module,	you	will	complete	a	multiple	choice,	true	false,	short-essay	quiz	that	will	test	your	ability	to	
define	and	identify	and	reflect	on	the	content	assigned	for	each	module.	

	
Expectations	

Module	Quizzes	ask	you	to	apply	and	engage	with	the	knowledge	from	your	assigned	reading	and	listenings.	These	
short	quizzes	prepare	you	for	future	assignments	and	modules.	

	
Grading	

Most	of	the	quizzes	will	be	graded	automatically,	with	the	exceptions	of	short	essay	questions.	You	will	have	30	
minutes	to	complete	the	quiz,	and	two	attempts.	Once	started,	quizzes	cannot	be	closed,	paused,	or	resumed	
later;	you	must	complete	in	one	sitting.	
	
There	are	13	quiz	opportunities	over	the	course	of	the	semester.	Only	the	10	best	quiz	grades	will	be	calculated	
in	your	final	grade.		
	
Because	you	can	miss	3	quizzes	without	penalty,	late	quizzes	are	not	accepted.	

	

Writing	Assignments	
Padlets	
General	Information	

We	will	use	padlets	throughout	this	course	to	explore	module	topics	in	more	detail.	Each	padlet	will	have	a	specific	
prompt	to	guide	your	focus.	Please	see	Modules	2,	5,	7,	9,	11,	and	13	for	prompts.	
	
Your	 blog	 should	 be	 around	 500	 words.	 Please	 incorporate	 specific	 musical	 examples,	 fun	 media,	 videos,	
images,	 gifs,	 and	memes	 to	enhance	your	points.	 You	 should	also	 include	 specific	 textual	 references	 from	 the	
assigned	reading	for	the	modules	at	hand.	(Typically,	padlets	engage	with	a	2-module	unit,	so	all	of	those	readings	
and	materials	could	be	relevant	to	your	post.)	Padlets	are	due	on	Thursday	at	11.59pm	the	week	they	are	assigned.	
You	are	expected	to	interact	with	your	classmates	and	peruse	their	blog	posts.	You	must	comment	on	at	least	two	
other	padlets	by	Sunday	at	11.59pm.	Padlet	comments	 should	be	around	100-150	words.	When	commenting,	
please	make	 sure	 to	 stop	 first	 at	 padlets	 that	 don’t	 have	many/any	 comments.	We	 want	 to	make	 sure	 that	
everyone	both	gives	and	receives	feedback.	

	
Formatting	and	Submission	Guidelines	

In	order	to	be	able	to	comment	on	other	students’	padlets,	you	must	post	your	padlet	in	two	places:	as	a	url	for	
assignment	submission	and	as	a	discussion	board.	
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Grading	Rubric	
Your	blog	post	will	be	graded	using	the	following	criteria.	

Criteria	 Advanced	 Proficient	 Developing	 Beginning	
Content	&	
Creativity	

Posting	provides	
comprehensive	insight,	
understanding,	and	
reflective	thought	about	
the	topic	building	a	
focused	argument	
around	the	assigned	
prompt.		
	
AND	
	
Incorporates	specific	
references	to	assigned	
reading	from	the	
module	as	appropriate,	
by	including	detailed	
paraphrasing	and	
quotations.		

Posting	provides	
moderate	insight,	
understanding,	and	
reflective	thought	about	
the	topic	by	building	a	
relatively	focused	
argument	around	the	
assigned	prompt.		
	
AND	
	
Incorporates	specific	
references	to	assigned	
reading	from	the	
module	as	appropriate,	
by	including	detailed	
paraphrasing	and	
quotations.	

Posting	provides	
minimal	insight,	
understanding,	and	
reflective	thought	about	
the	topic	by	building	a	
relatively	focused	
argument	around	the	
assigned	prompt.		
	
OR	
	
Fails	to	incorporate	
specific	references	to	
assigned	reading	from	
the	module	as	
appropriate,	by	including	
detailed	paraphrasing	
and	quotations.	

Posting	provides	no	
evidence	of	insight,	
understanding,	and	
reflective	thought	about	
the	topic	by	building	a	
relatively	focused	
argument	around	the	
assigned	prompt.		
	
AND	
	
Fails	to	incorporate	
specific	references	to	
assigned	reading	from	
the	module	as	
appropriate,	by	including	
detailed	paraphrasing	
and	quotations.	

Points	 20	 16	 14	 10	
Enhancements	 Posting	is	greatly	

enhanced	using	video,	
audio,	images,	and/or	
other	add-ons.	
	
4-5	pieces	of	media	
enhancement	

Posting	is	somewhat	
enhanced	using	video,	
audio,	images,	and/or	
other	add-ons.	
	
2-3	pieces	of	media	
enhancement	

Posting	is	minimally	
enhanced	using	video,	
audio,	images,	and/or	
other	add-ons.	
	
1-2	pieces	of	media	
enhancement	

Posting	is	not	enhanced	
using	video,	audio,	
images,	and/or	other	
add-ons.	
	
0	pieces	of	media	
enhancement	

Points	 10	 8	 7	 5	
Writing	Style	&	
Voice	

Posting	reflects	the	
author’s	unique	
personality	through	
expressive	and	carefully	
selected	word	choices	
that	bring	the	topic	to	
life		
	
AND		
	
Posting	is	free	of	
grammatical,	spelling,	
and	punctuation	errors.	
The	style	of	writing	
facilitates	
communication.	

Posting	reflect	a	bit	of	
the	author’s	unique	
personality	through	
word	choices	that	
attempt	to	bring	the	
topic	to	life		
	
	
AND		
	
Posting	is	relatively	free	
of	grammatical,	spelling,	
and	punctuation	errors.	
The	style	of	writing	
generally	facilitates	
communication.	

Posting	reflects	almost	
no	personality	and	little	
attempt	is	made	to	use	
effective	word	choices	
that	bring	the	topic	to	
life		
	
	
OR		
	
Posting	includes	some	
grammatical,	spelling,	
and	punctuation	errors	
that	distract	the	reader.	

Posting	does	not	reflect	
the	author’s	personality	
and	word	choice	does	
not	bring	the	topic	to	
life.	
	
	
	
OR		
	
Posting	includes	
numerous	grammatical,	
spelling,	and	
punctuation	errors.	The	
style	of	writing	does	not	
facilitate	effective	
communication.	

Points	 10	 8	 7	 5	
Community	 Comment	introduces	

thoughtful	and	engaging	
ideas	that	respond	to	
and/or	create	additional	
dialogue	on	two	blog	
posts.	

Comment	somewhat	
introduces	thoughtful	
and	engaging	ideas	that	
respond	to	and/or	
create	additional	
dialogue	on	two	blog	
posts.	

Comment	introduces	
thoughtful	and	engaging	
ideas	that	respond	to	
and/or	create	additional	
dialogue	on	one	blog	
posts.	

Comment	somewhat	
introduces	thoughtful	
and	engaging	ideas	that	
respond	to	and/or	
create	additional	
dialogue	on	one	blog	
post.	

Points	 10	 8	 6	 3	
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Album	Review	
General	Information	

You	will	review	an	album	of	your	choice	for	this	assignment.	Please	choose	a	new	album	that	inspires	you,	in	order	
to	express	yourself	as	a	critic.	You	can	have	an	overwhelmingly	positive	reaction	to	a	record,	a	negative	one,	or,	
more	likely,	a	combination	of	positive	and	negative	feelings	about	a	record.	Given	that	there	is	a	story	behind	every	
album,	it	is	up	to	you	to	research	the	group,	label,	and/or	producer’s	history	in	the	music	world.	You	should	also	
be	 aware	 of	 the	 perceptions	 of	 this	 artist	 in	 the	 popular	 realm	 and	 how	 this	 album	 makes	 (or	 disappoints)	
expectations.	The	album	should	have	been	released	in	the	last	year	(re-issues	are	allowed,	but	not	recommended)	
–	 the	 fresher,	 the	 better.	 The	 record	 can	 represent	 any	 genre	 of	 music.	 Using	 the	 website	
http://www.allmusic.com/,	you	can	explore	these	possibilities,	listen	to	sound	clips	and	find	out	what	albums	in	a	
particular	genre	have	been	released	in	the	last	year.	The	site	requires	that	you	register,	but	the	process	is	very	fast.		

	
Formatting	and	Submission	Guidelines	

Your	 essay	 should	be	3-4	pages,	 doubled-spaced,	 and	 typed	 in	 12-point	 Times,	Arial,	 or	 Cambria	 font	with	 1”	
margins	on	each	side	of	the	page.	Feel	free	to	write	in	more	informal,	“fun”	language	of	a	critic	–	with	no	fluff!	
Include	media	and	images	to	enhance	your	arguments.	(It’s	okay	if	your	media	pushes	you	over	the	page	limit	a	
bit,	especially	if	you	decide	to	incorporate	throughout	your	review,	as	opposed	to	including	only	at	the	end.)	Under	
no	circumstances	will	emailed	submissions	be	accepted.	Please	submit	directly	to	Canvas.	Please	cite	all	source	
material	appropriately	(MLA,	Chicago,	APA	–	your	style	choice!)	and	carefully	proof-read	your	work.		

Required	Content	
- Introduction:	This	section	has	an	exciting	opening	hook	and	clearly	sets	up	the	import	and	relevance	of	record	and	

focus	for	review.	(1	paragraph)	
- Frame/Context	 for	 Record:	 This	 section	 discusses	 the	 artist	 and	 their	 known	 body	 of	work.	 This	 section	must	

include	an	outside	source	(cited	correctly):	a	previous	review	of	the	artist’s	pre-existing	work.	Please	do	not	include	
a	review	of	the	record	you’re	reviewing,	but	a	review	over	one	of	their	earlier	records.	This	review	should	help	you	
reflect	on	the	artist’s	relevance	in	today’s	musical	world,	while	also	providing	a	comparative	frame	for	their	new	
record.	(2-3	paragraphs)	

- Personal	Spin	on	the	Record:	This	is	your	take	on	the	record.	You	should	try	to	reflect	back	on	the	meanings	and	
goals	of	the	record,	and	what	you	find	successful	(or	unsuccessful).	What	do	you	like	about	the	record?	What	tracks	
stand	out	to	you?	How	do	these	tracks	support	your	take	on	the	record?	You	should	have	a	detailed	discussion	of	
at	least	two	tracks,	where	you	describe	their	sound	and	how	they	support	your	take	on	the	record.	Your	discussion	
of	each	“track”	should	contain	2-3	specific,	appropriate	music	elements.	(2-3	paragraphs)	

- Final	Thoughts:	This	section	discusses	the	meaning/power	of	the	album	in	today’s	cultural	context	by	comparing	it	
to	other	poets/	musicians	and	considers	where	you	see	that	artist	“going.”	How	does	this	record	“stack	up”?	(2-3	
paragraphs)	

- Media:	You	must	include	at	least	4-5	pieces	of	media	to	enhance	your	review.	This	media	could	be	album	artwork,	
images	of	the	artist,	links	to	songs/music	videos	that	resonate	with	your	review,	etc.	Please	carefully	caption	all	
artwork.	You	can	include	the	media	throughout	your	review,	or	just	include	it	all	at	the	end.	The	media	will	not	
count	towards	your	page	length.	If	media	cause	your	essay	to	extend	over	4	pages,	don’t	worry.		

	
Grading	
Your	Album	Review	will	be	graded	based	on	the	criteria	outlined	below.	

Criteria	 Advanced	 Proficient		 Developing		 Beginning		

I.	Introduction		
	
(1	paragraph)	

Has	an	exciting	opening	
hook,	clearly	sets	up	
the	import	and	
relevance	of	record	
and	focus	for	review.	

Has	an	okay	opening	
hook,	sets	up	the	
import	and	relevance	
of	record	and	focus	for	
review.	

Unexciting/no	opening	
hook,	a	bit	general,	
doesn’t	clearly	outline	
the	import	and	
relevance	of	record	and	
focus	for	review.		

Overly	vague	and	does	
little	to	address	
meaning	or	import	of	
record	in	any	real	way.	

Points	 10	 9	 7	 4	
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II.	Frames	record	by	
putting	it	in	
context.		
What’s	the	artist’s	
history	and	cultural	
relevance?	How	
does	the	record	fit	
into	the	artist’s	
known	history	and	
body	of	work?	
(Incorporate	one	
previous	review	of	
the	artist’s	pre-
existing	work	to	
make	your	point!)	
	
(2-3	paragraphs)	

Comprehensive	
discussion	of	artist	and	
their	known	body	of	
work.		
	
AND		
	
Incorporates	ONE	
PREVIOUS	REVIEW	of	
the	artist’s	pre-existing	
work.		
	
(2-3	Paraphrases,	
textual	references,	
clear	and	nuanced	
engagement	with	
source.)	

Moderate	discussion	
of	artist	and	their	
known	body	of	work.		
	
	
AND		
	
Incorporates	ONE	
PREVIOUS	REVIEW	of	
the	artist’s	pre-existing	
work.		
	
(1-2	Paraphrases,	
textual	references,	
clear	engagement	with	
source.)	

Minimal	discussion	of	
artist	and	their	known	
body	of	work.		
	
	
AND	
	
Incorporates	ONE	
PREVIOUS	REVIEW	of	
the	artist’s	pre-existing	
work.	
	
(Source	is	mentioned	in	
passing	and/or	not	well-
integrated	into	the	
argument	at	hand.)	

No	discussion	of	artist	
and	their	known	body	
of	work		
	
	
OR		
	
References	no	
previous	review	of	the	
artist’s	pre-existing	
work.	
	

Points	 25	 21	 18	 15	
III.	Personal	spin	on	
the	record	
What	do	you	like	
about	the	record?	
What	tracks	stand	
out	to	you?	How	do	
these	tracks	
support	your	take	
on	the	record?		
	
(2-3	paragraphs)	

Comprehensive	
analysis	of	personal	
spin	on	what	the	artist	
has	accomplished	with	
the	album	in	question.		
	
AND		
	
Includes	powerful	and	
nuanced	discussion	of	
tracks	that	stand	out	
and	enhance	the	
review.	

Moderate	analysis	of	
personal	spin	on	what	
the	artist	has	
accomplished	with	the	
album	in	question.		
	
AND		
	
Includes	good	
discussion	of	tracks	
that	stand	out	and	
enhance	the	review.	

Minimal	analysis	of	
personal	spin	on	what	
the	artist	has	
accomplished	with	the	
album	in	question		
	
OR		
	
Only	includes	general	
discussion	of	one	track	

No	personal	spin	on	
what	the	artist	has	
accomplished		
	
	
	
AND		
	
Does	not	include	
discussions	of	any	
tracks	

Points	 25	 21	 18	 13	
IV.	Final	Thoughts		
Discusses	the	
meaning	of	the	
album	in	today’s	
cultural	context	by	
comparing	it	to	
other	poets/	
musicians	and	
considers	where	
you	see	that	artist	
“going.”			
	
(2-3	paragraphs)	

Thoughtful,	detailed,	
and	comprehensive	
response	to	the	
“meaning”	of	the	
album	in/as	today’s	
culture	by	comparing	it	
to	other	poets/	
musicians		
	
AND		
	
Reflects	on	where	the	
artist	might	go	next	or	
how	music	in	general	
may	change	as	a	result	
of	the	artist’s	success	
or	failure		

Moderate	response	to	
the	“meaning”	of	the	
album	in/as	today’s	
culture	by	comparing	it	
to	other	poets/	
musicians		
	
	
	
AND		
	
Reflects	on	where	the	
artist	might	go	next,	or	
how	music	in	general	
may	change	as	a	result	
of	the	artist’s	success	
or	failure		

Minimal	discussion	to	
the	“meaning”	of	the	
album	in/as	today’s	
culture	by	comparing	
their	output	to	other	
poets/musicians		
	
	
	
OR		
	
Reflects	generally	on	
where	the	artist	might	
go	next,	or	how	music	in	
general	may	change	as	a	
result	of	the	artists’	
success	and	failure		

No	discussion	or	overly	
vague,	does	little	to	
address	meaning	in	
any	real	way		
	
	
	
	
	
OR		
	
no	discussion	of	the	
artist’s	comparative	
frame.	

Points	 25	 21	 18	 13	
V.	Images	&	Media		
Options	to	include:	
YouTube	links	of	
song	analyzed,	
images	of	the	artist,	
other	work	of	artist	
that	support	your	
conclusions,	album	
artwork,	bio	shots	

Incorporates	4-5	pieces	
fun/relevant	media	
links	and	images	to	
enhance	review.	
	

Incorporates	2-3	
pieces	fun/relevant	
media	links	and	images	
to	enhance	review.	

Incorporates	1-2	pieces	
fun/relevant	media	links	
and	images	to	enhance	
review.	

Incorporates	no	fun/	
relevant	media	links	
and	images	to	enhance	
review		

Points	 5	 4	 3	 0	
VI.	Mechanics		 1-2	minor	incidents	

(isolated	spelling,	
grammar,	syntax)	

3-4	incidents,	
pervasive	punctuation	
issues	or	1-2	syntax	
issues	

Frequent	spelling	issues,	
multiple	syntax	
problems,	unclear	
organization	

Numerous	syntax	
issues,	poor	
organization	

Points	 10	 8	 7	 4	
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Automatic	Deductions:	

Your	 review	must	 focus	on	a	 record	 released	 in	 the	 last	year.	The	 fresher	 the	better.	 If	 you	 focus	on	a	 record	
released	over	a	year	ago,	an	automatic	25-point	deduction	applies.	

	
FAQs:	
How	do	I	insert	the	images	into	my	paper?	(TurnItIn	won’t	allow	me	to	upload	an	additional	pdf	for	jpeg.)	

Supplemental	images	and	media	links	need	to	be	incorporated	directly	into	your	paper.			Please	just	add	them	in	
the	body	or	conclusion	of	your	paper	as	you	reference	particular	details	or	aspects	(See	Figure	1,	See	Music	Video	
“xyz.com,”	etc.).	You	cannot	email	these	images	separately.	Turnitin	won't	allow	you	to	attach	additional	pdfs,	etc.		

	
How	should	I	cite	my	source	material?	

You	must	cite	additional	outside	sources	that	you	use	to	provide	“background”	information	on	your	artist	of	choice.	
Please	reference	the	author’s	name	in	parentheses	after	quotes	or	paraphrasing,	or	simply	include	the	Author’s	
name	and	the	title	of	the	review	in	the	body	of	your	paper.	Please	include	a	more	formal	citation	(whatever	your	
style	preference—Chicago,	MLA,	or	APA)	at	your	paper’s	conclusion.	

	
I’ve	uploaded	my	paper	and	need	to	make	changes,	what	do	I	do?	

Please	contact	the	instructor	or	teaching	assistants	and	ask	them	to	“clear”	you	attempt	in	Canvas.		After	your	first	
attempt	is	cleared,	you	can	resubmit	your	revised	draft.	

	
I	want	to	use	a	random	blog	for	my	“previous”	album	source.	Is	that	acceptable?	

Please	use	a	source	that	is	written	by	a	reliable,	professional	source.	You	can	use	any	number	of	online	newspapers	
or	magazines,	many	of	whom	have	music	critics	on	their	staff.		If	a	reputable	critic	has	a	blog,	please	make	that	
clear	in	your	bibliography	
- Rolling	Stone	
- Pitchfork	
- Allmusic	
- NPR	
- New	York	Times	
- LA	Times	
- The	Guardian	
- BBC	

	

Final	Group	Project	
	

Group	Charter	
General	Information	

Your	team	charter	will	establish	your	group’s	teamwork	goals,	forms	of	communication,	and	general	roles	for	each	
team	member.	

	
Formatting	and	Submission	Guidelines	

Please	complete	the	worksheet	below	and	upload	to	your	Canvas	Group	as	a	“File	Upload.”	You	might	need	to	
work	collaboratively	on	the	group	discussion	board	or	google	drive	to	complete;	the	forum	you	decide	to	work	in	
is	up	to	your	group.	Please	decide	collectively	vis-à-vis	the	group	discussion	boards	so	that	I	can	see	your	group	
decision.	

	
Team	Charter	

[Insert	Team	Name	here]	
	

1. Team	Goals:	[list	out	4-6	specific	“teamwork”	goals	that	the	team	shares.	Be	sure	to	include	both	high-level	goals	
as	well	as	specific	and	measurable	goals.	I.E.	Communication,	Positivity,	Preparation,	etc.]	
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2. Personal	Goals:	[list	out	at	least	one	personal	goal	for	each	team	member	regarding	teamwork.	What	have	you	
struggled	with	in	the	past	when	working	in	groups?	How	can	you	address	that	here?]	
	
	

	
3. Potential	Obstacles:	[List	out	potential	obstacles	during	the	group	project.	Also	decide	on	how	you	will	respond	

to	those	obstacles]	
	
Obstacle	 Response	
	 	
	 	

	
	

4. Conflict	Resolution:	[Write	a	1-2	sentence	protocol	for	resolving	conflict]	
	

5. Missed	Deadlines:	[List	out	team	protocol	if	a	member	is	24	hours,	48	hours,	and	72	hours	late	on	a	deadline]	
	
Deadline		 Response	

24	hours	late	
	

	

48	hours	late	
	

	

72	hours	late	
	

	

Member	is	completely	MIA	
	

	

	
Communication	Plan:	[Complete	the	table	below]	
	

Your	team	should	decide	on	a	platform	(SLACK,	Google	Drive,	etc.)	of	
communication,	so	that	every	team	member	has	access	to	all	of	your	
work	at	all	times.	
	
Will	you	create	a	SLACK	messaging	group?	Facebook	group	for	
messenger?	Email	through	Canvas?	SMS	or	Text?	There	are	many	apps	
that	can	help	–	it’s	up	to	your	group	to	decide!	
	
You	will	post	all	final	work	to	Canvas,	which	is	a	platform	that	includes	
plenty	of	possibilities	for	file	sharing	and	group	work,	so	feel	free	to	
keep	drafts	and	documents	of	your	work	within	Canvas.	

Urgent	(Immediate	
Response	Required)	
	
Examples:	Meet	a	
deadline;	send	a	file;	
reminder	for	impending	
deadline	

Medium	Importance	
(Need	response	within	
24	hours)	
	
Examples:	Edit	a	draft	
of	a	document	

Low	Importance	
(Need	response	
within	48	hours)	
	
Examples:	
Congratulatory	
and/or	social	
messages	

Individual	communication	(one-to-one)		
	
	
	

[For	each	box,	please	fill	
in	your	method	of	
communication	here.		
	
For	example:	I’ll	text	
Jane	via	phone.	Her	
phone:	555.555.5555.]	

	 	

Group	communication	(to	at	least	2	members	in	the	group)	
	
	
	

	 	 	

Simple	Messages	(don’t	require	lots	of	explanation)	
	
Examples:	“Send	me	your	edits”	
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Complex	Messages	(require	explanation	or	discussion)	
	
Examples:	“The	third	paragraph	needs	more	research.	Let’s	discuss.”	
	

	 	 	

File	Sharing		
	
Examples:	Sharing	a	draft	of	a	report.	
	

	 	 	

Collaboration	(co-authoring,	group	discussions	that	are	not	face	to	
face)	
	
	
	

	 	 	

OTHER:		
	
	
	

	 	 	

OTHER:	
	
	
	

	 	 	

	
Team	Roles:	[Enter	each	team	members	name,	role,	and	strength’s/special	abilities.]	Leader,	Communicator,	Mediator,	
etc.	
	
Team	Member	Name		 Role	 Strengths	

[Enter	team	member	
name]	
	

[Enter	the	team	member’s	
primary	role	here.	Note	
that	team	members	will	
likely	complete	work	
outside	of	the	role	as	well.]	

[Bulleted	list	of	strengths	relevant	to	the	project.]	

[Enter	team	member	
name]	
	

[Enter	the	team	member’s	
primary	role	here.	Note	
that	team	members	will	
likely	complete	work	
outside	of	the	role	as	well.]	

	

[Enter	team	member	
name]	
	

[Enter	the	team	member’s	
primary	role	here.	Note	
that	team	members	will	
likely	complete	work	
outside	of	the	role	as	well.]	

	

[Enter	team	member	
name]	
	
	

[Enter	the	team	member’s	
primary	role	here.	Note	
that	team	members	will	
likely	complete	work	
outside	of	the	role	as	well.]	

	

	
Grading	

You	will	receive	full	points	when	your	charter	has	been	uploaded	successfully	to	your	Canvas	group.	
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Group	Assessment	
General	Information	

This	assessment	form	asks	you	to	reflect	on	the	process	of	teamwork,	your	roles	within	the	group,	and	the	success	
of	your	group	project.	

	
Formatting	and	Submission	Guidelines	

Please	download	the	form	below	and	upload	to	the	appropriate	Canvas	Assignment.	
	
Group	Assessment	Worksheet	
MUMH1610	
Core	Online	
	
Your	Group	Name:		
	
Your	name:		
	
Identify	your	group	members	by	name:	
	
1.		
2.	
3.	
4.	
5.	
6.		
	
	

Self-Assessment	
Identify	your	responsibilities	within	the	group:		

	
	
Did	you	complete	all	of	the	tasks	assigned	to	you?		 	
____	Yes		
____	No		
____	Most	of	them 	(Choose	one)	
If	either	the	above	answer	is	“no”	or	“most	of	them,”	explain	why	you	could	not	complete	all	of	your	assigned	tasks.		
	
How	would	you	rate	your	participation	in	the	group?	(Choose	one!)	
____	I	was	incredibly	involved	in	each	phase	of	this	project.	
____	I	completed	all	work	assigned	to	me,	but	was	not	otherwise	involved. 	
____	I	completed	most	of	the	work	assigned	to	me	but	other	group	members	contributed	more	than	I.	
____	I	did	not	contribute	to	the	group	project.		(If	you	feel	the	need	to	defend	your	response,	do	so	here.)	
	
Letter	grade	you	would	award	yourself:	_____	(A,	A-,	B+,	B,	B-,	etc.)	
Why?	
	

Group	Member	Assessment	
	
1.	Identify	a	group	member:	
	

How	would	you	rate	this	person’s	participation	in	the	group? (Choose	one)	
____	This	person	was	incredibly	involved	in	each	phase	of	this	project. 	
____	This	person	completed	all	work	assigned	to	him/her,	but	was	not	otherwise	involved.		
____	This	person	completed	most	of	the	work	assigned	to	him/her,	but	other	group	members	contributed	more	than	
he/she. 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____	This	person	did	not	contribute	to	the	group	project. 	(If	you	feel	the	need	to	defend	your	response,	do	so	here.)	
	
Letter	grade	you	would	award	this	group	member:	_____	(A,	A-,	B+,	B,	B-,	etc.)	
Why?	

	
	
2.	Identify	a	group	member:		
	

How	would	you	rate	this	person’s	participation	in	the	group? (Choose	one)	
____	This	person	was	incredibly	involved	in	each	phase	of	this	project. 	
____	This	person	completed	all	work	assigned	to	him/her,	but	was	not	otherwise	involved.		
____	This	person	completed	most	of	the	work	assigned	to	him/her,	but	other	group	members	contributed	more	than	
he/she. 	
____	This	person	did	not	contribute	to	the	group	project. 	(If	you	feel	the	need	to	defend	your	response,	do	so	here.)	
	
	
Letter	grade	you	would	award	this	group	member:	_____	(A,	A-,	B+,	B,	B-,	etc.)	
Why?	

	
3.	Identify	a	group	member:		
	

How	would	you	rate	this	person’s	participation	in	the	group? (Choose	one)	
____	This	person	was	incredibly	involved	in	each	phase	of	this	project. 	
____	This	person	completed	all	work	assigned	to	him/her,	but	was	not	otherwise	involved.		
____	This	person	completed	most	of	the	work	assigned	to	him/her,	but	other	group	members	contributed	more	than	
he/she. 	
____	This	person	did	not	contribute	to	the	group	project. 	(If	you	feel	the	need	to	defend	your	response,	do	so	here.)	
	
	
Letter	grade	you	would	award	this	group	member:	_____	(A,	A-,	B+,	B,	B-,	etc.)	
Why?	

	
4.	Identify	a	group	member:		
	

How	would	you	rate	this	person’s	participation	in	the	group? (Choose	one)	
____	This	person	was	incredibly	involved	in	each	phase	of	this	project. 	
____	This	person	completed	all	work	assigned	to	him/her,	but	was	not	otherwise	involved.		
____	This	person	completed	most	of	the	work	assigned	to	him/her,	but	other	group	members	contributed	more	than	
he/she. 	
____	This	person	did	not	contribute	to	the	group	project. 	(If	you	feel	the	need	to	defend	your	response,	do	so	here.)	
	
	
Letter	grade	you	would	award	this	group	member:	_____	(A,	A-,	B+,	B,	B-,	etc.)	
Why?	

	
	
5.	Identify	a	group	member:		
	

How	would	you	rate	this	person’s	participation	in	the	group? (Choose	one)	
____	This	person	was	incredibly	involved	in	each	phase	of	this	project. 	
____	This	person	completed	all	work	assigned	to	him/her,	but	was	not	otherwise	involved.		
____	This	person	completed	most	of	the	work	assigned	to	him/her,	but	other	group	members	contributed	more	than	
he/she. 	
____	This	person	did	not	contribute	to	the	group	project. 	(If	you	feel	the	need	to	defend	your	response,	do	so	here.)	
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Letter	grade	you	would	award	this	group	member:	_____	(A,	A-,	B+,	B,	B-,	etc.)	
Why?	

	
	
Grading	
You	will	receive	full	credit	for	completing	this	assessment.	
	
Discussion	“Planning”	Wikis	
General	Information	
You	and	your	group	will	complete	five	planning	sessions,	the	first	of	which	is	establishing	your	group	charter.	The	prompts	
for	each	planning	session	are	outlined	below.	
	

Final	Project	Planning	Session	1:	
	 Complete	your	group	charter.	(See	above)	
	
Final	Project	Planning	Session	2:	

General	Prompt	for	Final	Project:	You	and	your	team	members	are	part	of	a	new	music	DJ	collective,	
and	are	tasked	with	creating	a	powerful,	socially	conscious	new	remix.	The	goal	of	this	final	project	is	to	
use	music	to	“communicate”	about	an	issue	or	idea.		
	
For	this	session,	I’m	asking	you	to	get	started!	What	are	some	issues	or	ideas	you’re	passionate	about	
and	why?	Which	artists	intersect	with	these	ideas?	What	kinds	of	samples,	speeches,	and	sounds	would	
you	like	your	composition	to	include?	How	might	this	musical	material	“communicate”	a	socially	
conscious	idea?	
	
To	achieve	these	goals,	you	will	complete	the	following	tasks:	

§ First:	Collate	a	list	of	4	possible	socially	conscious	issues	that	your	group	is	interested	in	
communicating	in	your	remix.			

• Each	student	should	contribute	to	the	group	wiki/discussion	board	at	least	twice.	
§ Second:	Assign	specific	roles	to	realize	these	possibilities.	You	can….	

• “Gather”	musical	samples.		
• Research	a	particular	issue.	
• Gather	soundbites	addressing	your	issue.	
• Research	artists	that	have	songs	addressing	these	issues.	

§ Third:	Complete	a	short	Canvas	survey,	which	outlines	your	contributions	to	this	final	project	
planning	session.	

	
	 Final	Project	Planning	Session	3:	

For	this	session,	you	will	do	one	main	thing:	decide	on	your	final	project	point	of	focus!	To	achieve	this	
goal,	please	complete	the	following	tasks:	
• First:	Review	your	list	of	4	possible	socially	conscious	issues	that	your	group	is	interested	in	

communicating	in	your	remix.				
o Each	student	should	contribute	to	the	group	wiki/discussion	board	at	least	twice.	

• Second:	Decide	on	one	for	your	final	project.	As	a	group,	write	up	a	pitch	that	includes	the	topic,	
the	rationale	for	your	choice,	what	you	would	like	to	communicate	to	your	listeners,	and	a	plan	to	
begin	your	project.	Your	pitch	should	have	a	big	concept,	followed	by	several	ideological	
underpinnings.	(For	Example:	Big	Concept	–	Gender,	Ideological	Underpinnings	–	Exploitation,	
Hypersexuality	in	Media)	Please	submit	the	file	to	your	Canvas	group,	so	that	I	can	review	and	
comment.	

o Each	student	should	contribute	to	the	group	wiki/discussion	board	at	least	twice.	
• Third:	Assign	specific	roles	to	realize	this	possibility.	Please	submit	a	file	to	your	Canvas	group	that	

outlines	the	tasks	for	each	group	member.	You	can…	
o Gather	musical	samples.	
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o Research	the	particular	issue.	
o Gather	soundbites	addressing	your	issue.	
o Research	artists	that	have	songs	addressing	these	issues.	

• Fourth:	Complete	the	Canvas	survey,	which	outlines	your	contributions	to	this	final	project	
planning	session.	

	
	 Final	Project	Planning	Session	4:	

For	your	fourth	group	project	brainstorming	sessions,	you	will	keep	building	your	project.	To	achieve	these	goals,	
please	complete	the	following	tasks:	

	
o First:	Assemble	all	accumulated	sounds,	lyrics,	etc.	for	final	project	in	Audacity	or	Soundtrap	
o Second:	Decide	on	final	loops	and	create	a	working	“draft”	of	composition.		

o Upload	your	link	or	file	to	your	Canvas	group	for	my	review.	
o Each	student	should	contribute	to	the	group	wiki/discussion	board	at	least	twice.	

o Third:	Revise	your	pitch	into	a	working	draft	of	your	short	essay,	summarizing	how	your	draft	
composition	is	reaching	your	group’s	ideological	goals.	See	the	grading	rubric	below	for	guidance.	

o Upload	your	draft	to	your	Canvas	group	for	my	review.	
o Fourth:	Assign	specific	roles	to	sharpen	your	final	composition.		

o Submit	a	file	to	your	Canvas	group	that	outlines	the	tasks	for	each	group	member.	
o Fifth:	Complete	the	Canvas	survey,	which	outlines	your	contributions	to	this	final	project	planning	

session.	
	
	 Final	Project	Planning	Session	5:	

For	your	final	group	project	planning	session,	you	will	finish	building	all	elements	of	your	project:	essay,	
artwork,	and	composition.	You	will	be	expected	to	submit	your	final	project	next	week	in	Module	15.		
	
To	achieve	these	goals,	you	will	complete	the	following	tasks:	

o First:	Review	your	composition,	making	any	tweaks	as	necessary.	Please	see	the	grading	
rubric	below,	making	sure	your	composition	fulfills	the	requirements	outlined	therein.	

o Second:	Revise	your	short	essay,	which	summarizes	and	outlines	your	goals.	This	paper	
should	be	completed	collectively	and	expand	the	pitch	and	draft	your	group	drafted	
planning	sessions	3	and	4.	Please	see	rubric	and	guidelines	below,	making	sure	your	essay	
fulfills	the	requirements	outlined	therein.	

o Third:	Draft	an	“album	cover”	to	accompany	your	piece	of	music.	This	artwork	should	
reflect	the	goals	of	your	piece,	exemplifying	your	goals	visually.	You	can	construct	this	
any	way	you	like:	drawing,	photos,	lyrics,	etc.	It’s	up	to	you.	Please	see	guidelines	below,	
making	sure	your	“album	cover”	fulfills	the	requirements	outlined	therein.	

o Fourth:	Complete	the	Canvas	survey,	which	outlines	your	contributions	to	this	final	project	
planning	session.	

	
Formatting	and	Submission	Guidelines	

These	 planning	 sessions	 must	 be	 completed	 on	 the	 Canvas	Wikis/Discussion	 Forums,	 so	 that	 I	 can	 see	 your	
brainstorming	and	organizing	process.	Organize	your	thoughts,	assign	tasks,	workshop,	and	review—all	need	to	be	
viewable	if	you	want	to	receive	credit	for	the	process.	

	
Grading	

You	will	receive	full	points	for	participating	as	outlined	above	in	your	planning	sessions.	You	must	contribute	to	
discussion	threads/wikis,	papers	drafts,	etc.,	and	outline	your	contributions	in	the	short	surveys	to	receive	credit.	
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Essay	
General	Information	
This	final	essay	should	accompany	your	final	composition	and	album	artwork.	This	short	essay	outlines	your	larger	concept	
and	ideological	goals,	while	also	justifying	your	musical	choices.		
	
Formatting	and	Submission	Guidelines	

Your	essay	should	be	2-3	pages,	doubled-spaced,	and	typed	in	12-point	Times,	Arial,	or	Cambria	font	with	1”	margins	
on	each	side	of	 the	page.	Under	no	circumstances	will	emailed	submissions	be	accepted.	Please	submit	directly	 to	
Canvas.	Please	cite	all	source	material	appropriately	(MLA,	Chicago,	APA	–	your	style	choice!)	and	carefully	proof-read	
your	work.		

Required	Content	
- Introduction:	This	section	introduces	the	project	and	outlines	the	goals	for	the	project.	(1	paragraph)	
- Justification	 of	 Concept	 +	 Ideological	 Tenets	 of	 Concept:	 This	 section	 discusses	 the	 overarching	 contents	 and	

ideological	tenets	of	the	project.		(2-3	paragraphs)	
- Goals	of	the	Project	as	Realized	in	the	Music:	This	section	outlines	your	group’s	musical	choices.	How	do	the	loops,	

lyrics,	 sounds,	etc.	 communicate	your	 larger	concept	and	 ideological	goals?	Why	did	your	group	choose	 these	
musical	expressions	to	engage	with	this	concept?				(2-3	paragraphs)	

- Final	Thoughts:	This	section	wraps	up	any	final	ideas	and	thoughts.	(1	paragraph)	
	

Grading	
Your	Final	Project	Essay	will	be	graded	based	on	the	criteria	outlined	below.	

Criteria	 Advanced	 Proficient		 Developing		 Beginning		

I.	Introduction	to	
Concept	and	Goals	
of	Final	Project	

Excellent,	clear	
introduction	of	
concept	and	goals	
for	final	project	

Good	introduction	
of	concept	and	
goals	for	final	
project		

Okay	introduction,	
doesn’t	clearly	
outline	the	concept	
or	goals	for	final	
project		

Needs	much	
improvement	–	overly	
vague	and	does	little	
to	address	meaning	or	
import	of	project	in	
any	real	way	

Points	 5	 4	 3	 2	
II.	Justification	of	
Concept:	
Ideological	Tenets	
of	Concept	

Excellent	
discussion	of	
concept	with	
powerful	
ideological	tenets	
(more	than	one)	to	
underpin	
conceptual	idea	

Good	discussion	of	
ideological	tenets	
(more	than	one)	to	
underpin	
conceptual	idea	

Okay	discussion	of	
ideological	tents	to	
underpin	conceptual	
idea	OR	only	has	one	
real	tenant	to	
support	concept	

Needs	much	
improvement	-	
minimal	discussion	of	
ideological	tenets	to	
underpin	conceptual	
idea	

Points	 15	 13	 10	 8	
III.	Goals	of	
Concept	as	
Realized	in	Musical	
Expression	

Excellent,	detailed	
justification	of	
musical	
components	and	
meaning	of	musical	
piece	as	related	to	
concept	and	
ideological	tenets	

Good	justification	
of	musical	
components	and	
meaning	of	musical	
piece	as	related	to	
concept	and	
ideological	tenets	

Okay	justification	of	
musical	components	
and	meaning	of	
musical	piece	as	
related	to	concept	
and	ideological	
tenets	

Needs	much	
improvement	-	vague	
justification	of	musical	
components	and	
meaning	of	musical	
piece	as	related	to	
concept	and	
ideological	tenets	

Points	 25	 23	 20	 15	
IV.	Mechanics		 1-2	minor	incidents	

(isolated	spelling,	
grammar,	syntax)	

3-4	incidents,	
pervasive	
punctuation	issues	
or	1-2	syntax	issues	

Frequent	spelling	
issues,	multiple	
syntax	problems,	
unclear	organization	

Numerous	syntax	
issues,	poor	
organization	

Points	 5	 4	 3	 2	
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Album	Artwork	
General	Information	
This	 final	 album	artwork	 should	 accompany	 your	 final	 composition	 and	 essay.	 This	 artwork	 should	 visually	 realize	 your	
musical	composition.	
	
Formatting	and	Submission	Guidelines	

Your	artwork	should	be	1	page,	exported	as	a	pdf.	Under	no	circumstances	will	emailed	submissions	be	accepted.	Please	
submit	directly	to	Canvas.	Please	cite	all	image,	lyrical,	and	other	source	material	appropriately	(MLA,	Chicago,	APA	–	
your	style	choice!).	

Grading	
Your	Final	Project	Album	Cover	will	be	graded	based	on	the	criteria	outlined	below.	

Criteria	 Advanced	 Proficient		 Developing		 Beginning		

I.	Creativity	 Excellent,	well-
crafted,	striking,	
designed	with	a	
distinct	style	but	still	
appropriate	for	the	
purpose,	combines	
different	elements	
into	a	coherent	
whole	

Good,	has	some	
interesting	touches,	
but	lacks	a	distinct	
style,	has	some	
elements	that	may	
be	excessive	or	do	
not	fit	together	
well		

Okay,	is	safe,	
ordinary,	made	in	
conventional	style,	
has	several	elements	
that	do	not	fit	
together,	it	is	a	mish-
mash	

Needs	much	
improvement	–	overly	
vague,	disconnected	
from	project,	
uncreative	

Points	 10	 8	 7	 5	
II.	Connection	to	
Project	

Excellent	connection	
to	project	and	clearly	
resonates	with	
concept	and	
ideological	ideals	

Good	connection	to	
project	and	
generally	resonates	
with	concept	and	
ideological	ideals	

Okay	connection	to	
project	and	slightly	
resonates	with	
concept	and	
ideological	ideals	

Needs	much	
improvement	-	
minimal	connection	to	
project	and	doesn’t	
resonate	clearly	with	
concept	and	
ideological	ideals	

Points	 15	 13	 10	 8	
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Composition	
General	Information	
This	composition	should	be	a	powerful,	socially	conscious	new	remix	that	engages	with	issues	and	ideas.	Your	composition	
should	have	musical	samples,	 lyrics,	sounds,	speeches,	and	other	musical	material	 that	resonates	with	your	overarching	
“socially	conscious”	concept	and	subsequent	ideological	goals.	
	
Formatting	and	Submission	Guidelines	

Your	composition	should	be	submitted	as	a	hyperlink,	YouTube	link,	or	mp3.	The	entire	class	will	need	to	access	your	
composition,	so	make	sure	it’s	in	a	format	we	can	open	and	hear!		Under	no	circumstances	will	emailed	submissions	
be	accepted.	Please	submit	directly	to	Canvas.	

Grading	
Your	Final	Project	“Composition”	will	be	graded	based	on	the	criteria	outlined	below.	

Criteria	 Advanced	 Proficient		 Developing		 Beginning		

I.	Goals	of	Concept	
as	Realized	in	
Musical	Expression	

Excellent,	powerful	
connection	
between	musical	
components	and	
concept/ideological	
tenets	

Good	connection	
between	musical	
components	and	
concept/ideological	
tenets	

Okay	connection	
between	musical	
components	and	
concept/ideological	
tenets	

Needs	much	
improvement	-	vague	
connection	between	
musical	components	
and	
concept/ideological	
tenets	

Points	 25	 21	 18	 10	
II.	Creativity		 Excellent,	well-

crafted,	striking,	
designed	with	a	
distinct	style	but	
still	appropriate	for	
the	purpose,	
combines	different	
elements	into	a	
coherent	whole	

Good,	has	some	
interesting	touches,	
but	lacks	a	distinct	
style,	has	some	
elements	that	may	
be	excessive	or	do	
not	fit	together	well		

Okay,	is	safe,	
ordinary,	made	in	
conventional	style,	
has	several	elements	
that	do	not	fit	
together,	it	is	a	mish-
mas	

Needs	much	
improvement	–	overly	
vague,	disconnected	
from	project,	
uncreative	

Points	 25	 21	 18	 10	
III.	Organization		 Excellent	musical	

composition,	well-
organized	and	
focused.	

Good	musical	
composition,	well-	
organized	and	
focused.		

Okay	musical	
composition,	
somewhat	well-
organized	and	
focused.	

Needs	improvement	-	
musical	composition,	
not	well-organized	and	
unfocused.		

Points	 25	 21	 18	 10	
IV.		Teamwork	
effort	

Excellent	
composition,	
shows	a	clear	
collaboration	
among	the	team	as	
a	whole	

Good	composition,	
shows	collaboration	
among	the	team	as	
a	whole	

Okay	composition,	
shows	little	
collaboration	among	
the	team	as	a	whole	

Needs	much	
improvement	–	
musical	composition	
shows	a	fractured	
team	not	working	
together	

Points	 25	 21	 18	 10	
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UNT	Policies 

2017-2018	Semester	Academic	Schedule	(with	Add/Drop	
Dates):		http://catalog.unt.edu/content.php?catoid=17&navoid=1737	

Academic	Calendar	at	a	Glance,	2017-2018:	https://www.unt.edu/catalogs/2017-18/calendar	

Final	Exam	Schedule:	http://registrar.unt.edu/exams/final-exam-schedule/spring	

Academic	Integrity	

All	work	completed	for	this	class	is	expected	to	be	the	student’s	own,	and	academic	dishonesty	(including,	but	not	limited	
to,	plagiarism	on	papers	or	cheating	in	general)	will	be	punished.	Students	caught	cheating	or	plagiarizing	will	receive	a	“0”	
for	that	particular	assignment.	Additionally,	the	incident	will	be	reported	to	the	Dean	of	Students,	who	may	impose	further	
penalty.	According	to	the	UNT	catalog,	the	term	“cheating”	includes,	but	is	not	limited	to:	a.	use	of	any	unauthorized	
assistance	in	taking	quizzes,	tests,	or	examinations;	b.	dependence	upon	the	aid	of	sources	beyond	those	authorized	by	
the	instructor	in	writing	papers,	preparing	reports,	solving	problems,	or	carrying	out	other	assignments;	c.	the	acquisition,	
without	permission,	of	tests	or	other	academic	material	belonging	to	a	faculty	or	staff	member	of	the	university;	d.	dual	
submission	of	a	paper	or	project,	or	resubmission	of	a	paper	or	project	to	a	different	class	without	express	permission	
from	the	instructor(s);	or	e.	any	other	act	designed	to	give	a	student	an	unfair	advantage.	The	term	“plagiarism”	includes,	
but	is	not	limited	to:	a.	the	knowing	or	negligent	use	by	paraphrase	or	direct	quotation	of	the	published	or	unpublished	
work	of	another	person	without	full	and	clear	acknowledgment;	and	b.	the	knowing	or	negligent	unacknowledged	use	of	
materials	prepared	by	another	person	or	agency	engaged	in	the	selling	of	term	papers	or	other	academic	materials.	

The	university’s	policy	and	procedures	regarding	academic	integrity	can	be	found	
here:	http://facultysuccess.unt.edu/academic-integrity	

Conduct	

Student	behavior	that	interferes	with	an	instructor’s	ability	to	conduct	a	class	or	other	students'	opportunity	to	learn	is	
unacceptable	and	disruptive	and	will	not	be	tolerated	in	any	instructional	forum	at	UNT.	Students	engaging	in	
unacceptable	behavior	will	be	directed	to	leave	the	classroom	and	the	instructor	may	refer	the	student	to	the	Dean	of	
Students	to	consider	whether	the	student's	conduct	violated	the	Code	of	Student	Conduct.	The	university's	expectations	
for	student	conduct	apply	to	all	instructional	forums,	including	university	and	electronic	classroom,	labs,	discussion	
groups,	field	trips,	etc.	(Also	see	below,	UNT	Care	Team)		

For	more	information,	please	see	the	Student	Code	of	Conduct,	which	can	be	found	
here:	https://deanofstudents.unt.edu/conduct	

Access	to	Information—Eagle	Connect	

Your	access	point	for	business	and	academic	services	at	UNT	occurs	at	my.unt.edu.	All	official	communication	from	the	
university	will	be	delivered	to	your	Eagle	Connect	account.	For	more	information,	please	visit	the	website	that	explains	
Eagle	Connect	and	how	to	forward	your	e-mail:	eagleconnect.unt.edu/		

ODA	Statement	

The	University	of	North	Texas	makes	reasonable	academic	accommodation	for	students	with	disabilities.	Students	seeking	
accommodation	must	first	register	with	the	Office	of	Disability	Accommodation	(ODA)	to	verify	their	eligibility.	If	a	
disability	is	verified,	the	ODA	will	provide	you	with	an	accommodation	letter	to	be	delivered	to	faculty	to	begin	a	private	
discussion	regarding	your	specific	needs	in	a	course.	You	may	request	accommodations	at	any	time,	however,	ODA	notices	
of	accommodation	should	be	provided	as	early	as	possible	in	the	semester	to	avoid	any	delay	in	implementation.	Note	
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that	students	must	obtain	a	new	letter	of	accommodation	for	every	semester	and	must	meet	with	each	faculty	member	
prior	to	implementation	in	each	class.	For	additional	information	see	the	Office	of	Disability	Accommodation.	

For	additional	information	see	the	Office	of	Disability	Accommodation	website	here,	disability.unt.edu.	You	may	also	
contact	them	by	phone:	(940)	565-4323.	

Financial	Aid	and	Satisfactory	Academic	Progress	

A	student	must	maintain	Satisfactory	Academic	Progress	(SAP)	to	continue	to	receive	financial	aid.		Students	must	
maintain	a	minimum	2.0	cumulative	GPA	in	addition	to	successfully	completing	a	required	number	of	credit	hours	based	
on	total	registered	hours	per	term.			Students	cannot	exceed	attempted	credit	hours	above	150%	of	their	required	degree	
plan.		If	a	student	does	not	maintain	the	required	standards,	the	student	may	lose	their	financial	aid	eligibility.	

Students	holding	music	scholarships	must	maintain	a	minimum	2.5	overall	cumulative	GPA	and	3.0	cumulative	GPA	in	
music	courses.		

If	at	any	point	you	consider	dropping	this	or	any	other	course,	please	be	advised	that	the	decision	to	do	so	may	have	the	
potential	to	affect	your	current	and	future	financial	aid	eligibility.	It	is	recommended	that	you	to	schedule	a	meeting	with	
an	academic	advisor	in	your	college	or	visit	the	Student	Financial	Aid	and	Scholarships	office	to	discuss	dropping	a	course	
being	doing	so.	See	additional	information	at	the	following	link:	http://financialaid.unt.edu/sap		

Retention	of	Student	Records	

Student	records	pertaining	to	this	course	are	maintained	in	a	secure	location	by	the	instructor	of	record.	All	records	such	
as	exams,	answer	sheets	(with	keys),	and	written	papers	submitted	during	the	duration	of	the	course	are	kept	for	at	least	
one	calendar	year	after	course	completion.	Course	work	completed	via	the	Canvas	online	system,	including	grading	
information	and	comments,	is	also	stored	in	a	safe	electronic	environment	for	one	year.	You	have	a	right	to	view	your	
individual	record;	however,	information	about	your	records	will	not	be	divulged	to	other	individuals	without	the	proper	
written	consent.	

You	are	encouraged	to	review	the	Public	Information	Policy	and	the	Family	Educational	Rights	and	Privacy	Act	(FERPA)	
laws	and	the	university’s	policy	in	accordance	with	those	mandates	at	the	following	link:	http://ferpa.unt.edu/	

Responding	to	Students	in	Distress	

Please	visit	the	CARE	Team	website	to	tips	to	recognize	students	in	distress	and	what	you	need	to	do	in	cases	of	extreme	
behavior	or	references	to	suicide.	You	can	find	more	information	at	the	following	link:	http://studentaffairs.unt.edu/care	

Emergencies	

In	the	case	of	an	emergency	on	campus,	please	see	the	guidelines	at	UNT's	Emergency	preparedness	
site:	https://emergency.unt.edu/emergency-notifications.	

Student	Perceptions	of	Teaching	(SPOT)	

Student	feedback	is	important	and	an	essential	part	of	participation	in	this	course.	The	student	evaluation	of	instruction	is	
a	requirement	for	all	organized	classes	at	UNT.	The	short	SPOT	survey	will	be	made	available	to	provide	you	with	an	
opportunity	to	evaluate	how	this	course	is	taught.	For	additional	information,	please	visit	the	spot	website	
at	www.spot.unt.edu	or	email	spot@unt.edu.	

Turnitin	Statement	and	Students’	Rights	

Students	might	be	asked	to	submit	some	work	for	this	class	to	Turnitin,	a	web-based	plagiarism	detection	service.	

Grade	of	I	(Incomplete)	

University	policy	specifies	that	the	grade	of	I-incomplete	is	“a	non-punitive	grade	given	only	during	the	last	one-fourth	of	a	
semester	and	only	if	a	student	is	(1)	passing	the	course;	(2)	has	justifiable	reason	why	the	work	cannot	be	completed	on	
schedule;	and	(3)	arranges	with	the	instructor	to	finish	the	course	at	a	later	date	by	completing	specific	requirements	that	
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the	instructor	must	list	on	the	grade	sheet.	All	work	in	the	course	must	be	completed	within	the	specified	time	(not	to	
exceed	one	year	after	taking	the	course).”	

	


